“(...J architecture has entered an end
condition”

“Sothere (what) isthe shape of space
of the world wich on a permanent ba-
sis produces a destabilised, let’s say
an eternal movement of imperfection
and difference”
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sacred than the empty ritual, a formalism, the desire for salvation through
grace, the evil of senseless habits, the purpose of which is to deprecate
reality in the name of convention so it may hecome fulfilled through an
image. Gods were toppled, orders broken, walls smashed, the center re-
moved. These buildings pass the death sentence on the magic of pagan
protectors, onthe idols who protect the threshold and the health. With the
breaking of the boundary of the threshold every stranger may enter; with
the removal of the hearth, the family transforms its genetics into an ethics
and ethics into a look—whi if not considered divine—looks and in
looking testifies to an ongoing construction-destruction defining responsi-
bility. “Only Gad can save us now.” Let the German philosopher ponder the
acute irresponsibility in that statement. One can not reproach reality for
one’s own faithlessness. s it not an evil to resign oneself to futility; the
stuff redemptions are made of? Precisely to have confidence in the funda-
mental void of God as well as in one’s own incapacity to hide this absence
is to give credence to a human being who is free from all forms of infantile
advocation and weakness. Such a human being, when he or she is an archi-
tect, dispenses between substances and void at the very moment of con-
structing this absence called space out of tangible materials. Such
constructions do ot lull ene to the emptiness of conventions, but demand
rather the mastery of political situations through thought and memory.
Unlike those who constructed cathedrals and sacred graves, this kind of
architecture seeks not to approach the other by hiding the normal face in
front of the supernatural. Rather, he or she demands that human beings—
in the absence of the supernatural—speak to the other without contempt
(the so-called user) and without putting the other in servitude or to treat
him as an object of functions. @ After all, only a personal and genuine
response to reality can come to grips with the perverse manifestation of a
city ol d ive of a justice that does not triumph.
@ This temerity or chutzpah is also an acknowledgment of a deep patience
opening the Bauhaus ideal, which is at once an engagement and disen-
gagement with history [Kafka quote]. But this is notan amhivalence, It is,
rather, a process of demystifying the universe, particularly of the illusion
that one traverses history only by taking up its course and resuits. The per-
manentor “eternal,” Bauhaus (a Bauhaus one can discover eventwo thou-
sand years ago on the notion of the Art, the Book, and the tabernacle)
“lives on” by judging history while refusing to accept the verdict of his-
tory that proclaims the Bauhaus as a “style” and “moment.” In thus pro-
claiming the momentum of anonymous events as the judge of spiritual
ones, the ideologization of the Bauhaus deforms and distorts its essential
core: Light never shines collectively; it shines permanently, even in the
darkness and as long as eternity itself. This is perhaps the real relevance
of that whiteness, eternity, and purity, which refuses to compromise with
history and any form of realism; a refusal that gives all these works the
light of ever-present dawn (for are they not always young?). The relevance
of this light might be even greater tomarrow than it was yesterday.

Bauhaus

Between the Lines Jewish Museum, Berlin, 1988—99 The dis-
cussion about a Jewish Museum in Berlin was in process for
almost a quarter of a century. Many eminent experts and
Holocaust survivors discussed this issue and its implications.
The conclusions reached were formulated in a brief for the
competition held in 1988—1989. % When I was invited by
the Berlin Senate in 1988 to participate in this competition,
1 felt that this was not a program I had to invent or a build-
ing I'had to research; rather, it was one in which I was impli-
cated from the beginning, having lost most of my family in
the Holocaust and myself having been born only a few hun-
dred kilometers east of Berlin in Lodz, Poland. ® There are
three basic ideas that formed the foundation for the Jewish
Museum design. First, the impossibil-
ity of understanding the history of
Berlin without understanding the
enormous intellectual, economic, and
cultural contribution made by its
Jewish citizens. Second, the necessity
1o integrate physically and spiritually
the meaning of the Holocaust into the
consciousness and memory of the city
of Berlin. Third, that only through the
acknowledgment and incorporation
of this erasure and void of Jewish life

in Berlin, can the history of Berlin and Europe have a human  Between the Lines,

future. # The official name of the project is the "Jewish ’Sia‘""ssa’;'ife"'” Berln,

Museum,” but | have called it "Between the Lines." I call it
this because itis a project about two lines of thinking, organ-
ization, and relationship. One is a straight line, but broken
into many fragments; the other is a tortuous line, but con-
tinuing indefinitely. % The site is the new-old center of
Berlin on Lindenstrasse, next to the distinguished Kollegien-
haus, the baroque former Prussian courthouse. At the same
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Between the Lines opening speech.
Berlin. 1999 | am thrilled and honored to be
here on the occasion of this wonderful open-
ing and to welcome Chancellor Schroeder,
Bundestag President Thierse, along with the
many other distinguished guests who are here
fonight. @ | would also like to recognize my
father, a survivor of the Holocaust, whose

ninetieth birthday we've just in

f this project and who fl
grew through it; and Rachel, who was born
exactly on the day when | started working on
this project and gave it its luck. @ So, where
to begin—perhaps with the visa which |
received in my passport fo live and work in
Germany, with a letter from the Senate, upon
winning this competition. The visa was in-
scribed in patient h by a border offi-

Israel; Nina, my wife and collaborator, whe
was so integral to the spirit of this project;
Noam and Lev, my sons, who endured the

cial, and it stated that Herr Libeskind is
allowed to enter Germany in order to plan and
realize a single building, namely the Jewish




Between the Lines

BETWEEN THE

§ives new velue €5 Te sxSLing Nisigrical contet by tranaforaing the ursan
re-orientec urban matrix. The proposed extension is characterized by

29 transfarmetions Which 9o beyend tne existing foms of the site.
Syttt e
= e

52 of Te past, of e
o md-naual nose, 7o ini

Wuseus “or
aresent and o

e Cliy of berlin it 20 3 plice where
it ¢ finé their comwn herizage

n Fuseun wI=h & speclal emonasis of housing the
hue voics 3 4 camman fate:  canmen soih
e Museum must serve 0 {nspire poetry, music &nd crane

o Structure resssercs e urbar importance of e “lollagienmaus” e drougn 8 sec
housing and o dielogueThus tae

Wity e xissin
e S =
_———————————

nexus of Ber

Jcendizion decates the sairitual site werein %
acs mirrored, fractury

ve rise 50 & new hope end 1o & stared inner wiston. Tous chis project sesks o reconn
in to § history wrich nusc never be forgos

oo erente an TraquTar aag decisively s G o gl
Sctive BN ing ErEkancing The viem the
ed botn Torizenti 1y (slin}, verss

iy aure Toon Ty ramforma [oto 3 dyvamic sechaat
P aiatom, is ofters the pos taiblley of truly
or

1t " by the moveseat Of &
tR b B otk M

poes e umm. 5, 1 mm e
w0 in|

ittt ons 8!

—
_—_—————— pweentheLines,
«compefition entry on
music paper

Mnst a1l this anoun:
e steaignt

i
also 7all apart - mc:ﬂusen:nam -
810 thow “TReRSEIVeS o Seereny

ar
e struciura) ey 1o e felt e inge

el Muse ots, the excansion,
gﬁd\
_
= -
GFEmne. Mo, ind faceoe Desten gonerence ot ue el bicase

m»-.v s
endent structurs, 1.6

s comection
restaurant,

this way, ne Link izse
712100 Of the underground g

fes come

cture: Pre-cast and cest-in-plece concrete elements, constituzing @ tube with variabls = s elly  nd

3
ane) y be puc
ogether sguin in Sone hypothetical

Y_—
n_3t for Wen Sowes, Pemking . —————

rrne ohly Se ersar areed 55 ot shsence o7
N3¢ for Ooen Soaces, Parking Time and a5 the time “ulfiliment of
(A, Hoffaen dlaze whose focus In the “Mechanica) Garden of Oly=sis" this moving imege of Mhat 13 00 lonper thirv.

e e e e e
s ey

155 cancencration
lation - the oumn-g,
covelegment o7 Bar

1 L) rreibutg Monster. (8] Moscow, SiTT Basii's. - Life-size wooden dolls 3)
Stont-pine rorass ) fasles, ges lazlonala. - & chiid holos o sresnly
- Helplas! a8 8rn reschi o frolz chat




“the invisible and irrationally connect-
ed star that shines with absent light
of individual address.”

(Germans and Jews)

“the cutoff of Act 2 of Moses and
Aaron, wich culminates with the not-
musical fulfilllment of the word.”
(Schoenberg,Austrian composer)

“The ever-present dimension of the
deported and missing Berliners.”
(Holocaust)

“Walter Benjamin’s urban apoca-
lypse along the One-Way Street.”
(German-dewish intellectual)



straight line, but broken
yellow star

invisible & irrational _
dramatic

VOld relationship
urban apocalypse missing
absence o
‘Between the Lines’
erasure
present & future organization
exile & emigration
cutting through dead end

matrix of connections
names
tortuous line, but continuing indefinitely

beginning & end

. depth of time and space
descension






“ | have sought to create a new ar-
chitecture for a time that would re-
flect and understanding of history,
a new understanding of museums,
and a new realization of the relation-
ship between program and architec-
tural space. Therefore, this museum
is NOot only a response to a particular
program, but an emblem of hope. ”
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Nexus, watercolor sketch



gloogle it



thank you



